not the case with the term biography. Moreton-Robinson, for example, prefers life writing and life 'herstories' to autobiography, considering that the Indigenous autobiographical self was not in any sense individualistic but relational, communal, and connected to others through spirituality and/or place. 11 Westphalen holds that the term autobiography has tended to conceal the actual origin of Indigenous life histories, namely, the discourses of the Dreamings. 12 In turn, Mudrooroo decried the autobiography as an individualistic and apolitical 'battler genre'. 13 Conventional literary definitions of autobiography play a major role in this critique, referring in particular to the understanding that the autobiography presupposes a completely individualised self.
14 From such a perspective, Indigenous autobiographies are indeed fundamentally different. They rest upon a distinctively oral background as well as a wealth of inter-generational story-telling networks. Their presentation is often dialogic rather than purely retrospective, taking the form of direct speech. They are often communal instead of entirely individual. All of this, however, does not mean that the term autobiography as such is unhelpful. For example, (Indigenous) feminist theorists have criticised and expanded the narrow focus on individualism. 15 To me, then, the term autobiography is not necessarily a misnomer for Indigenous life narratives because it finally depends on how the genre itself is defined. Bearing this in mind, I adopt the following working definition: both autobiography and biography can at least be identified as distinct genres of Indigenous literature. While the autobiography is a life-narrative principally narrated by the protagonist(s), the biography is a life-narrative principally narrated about the protagonist(s).
In my bibliography, I do not distinguish between individualised and relational selves, dialogic and descriptive styles, or collaborative and independent works. Nor is it important whether a publication covers an entire life circle or focuses upon select aspects of a life. Furthermore, this bibliography includes published books and excludes manuscripts, journal articles, reports, and ethnographic field studies. I do not consider such forms to be equivalent to books, at least as far as public reception and marketing are concerned. The 'Bulman Oral History Series' are a special case. Although they are added to a separate rubric in the bibliography, they are not part of the sample underlying the statistics. 16 All items included are authored or co-authored by an Indigenous person; authorship follows gender so that men's autobiographies have to be authored by men. Indigenous autobiographies are sometimes a composition of different life stories of different protagonists. In this respect, they bear some similarities to related genres like family or community history. Nevertheless, such genres are different from autobiographies and thus excluded from the bibliography. This bibliography also does not include semi-autobiographies or autobiographical novels. In many cases, this bibliography draws upon the National Library of Australia Cataloguing-in-Publication Data. It also takes into account similar bibliographies, such as those compiled by Heiss, Watson, and Schürmann-Zeggel. 17 Lastly, no bibliography of Indigenous autobiographies should ever be considered definitive. (3) Increase: Measuring by decade-specific data, the number of publications has continuously increased since the 1960s. That is, the 1970s saw, in nominal terms, more publications than the 1960s, the 1980s saw more than the 1970s, and the 1990s saw more than the 1980s. The number in the 2000s will likely surpass the 1990s. While 6.8 books were published a year on average during the 1990s, 15.2 books were published a year during the period of 2000 to 2004. This steady increase also applies to co-productions and biographies.
Retracing the history of Indigenous autobiographies
In the case of co-authoring and production processes, these changes have been not only quantitative but also qualitative. As scholars such as Jones and McDonell have explored, there are now substantial discourses on how to collaborate, edit, and publish Indigenous autobiographies. 21 This, along with the establishment of Indigenous publishers, has led many publishing houses to maintain Indigenous English and idiomatic styles of expression. Also, while many autobiographies were exclusively transcribed and edited by non-Indigenous persons, they are now increasingly co-produced by Indigenous persons, including My place, When the pelican laughed, or Auntie Rita. 22 Together, these factors suggest a consistent progression of the Indigenous autobiography, due to the consistent increase in publishing in general and the numbers for co-productions and biographies in particular. The history of Indigenous autobiography has indeed followed a linear path of progression.
This history has, however, also been distinguished by uneven developments. I have ascertained two different phases in the evolvement of Indigenous autobiography: from 1951 to 1987 (20 per cent of all items) and from 1988 to 2004. This corresponds with the findings of other scholars such as Brewster and Olijnyk Longley, who also consider the late 1980s as a turning point. 23 There may be at least three reasons for this: publications have increased enormously, the 'publishing landscape' has changed, and Indigenous autobiographies have started to acquire an international reputation.
(
1) The Increase in Publications
In spite of the fact that published Indigenous autobiographies date from 1951, rapid expansion did not begin until the late 1980s, after when their growth was dramatic. But, unlike the decade-specific pattern, year-to-year data reveal an uneven growth rate characterised by four major peaks in publications (see Figure  1 .1). This evidence points to a likely correlation between periods of heightened socio-political activity and the rise in publications. Shoemaker has also identified such a nexus, 24 and, indeed, the first wave of published Indigenous autobiographies appeared just at the threshold of what is now often perceived as creative period of change -the late 1960s. Political minorities, including Indigenous Australians, became (not least because of the then nation-wide political activisms) increasingly vocal and, therefore, a subject of intense interest. Some 10 years later, the (anti-)celebrations of 200 years of settlement or invasion in 1988 generated a similar demand for Indigenous stories which publishers were eager to meet. 25 Market demands, in other words, were not steady.
Indigenous Australians had become increasingly visible. Audiences and writers followed the trend.
(2) Changes within the national market
The proliferation of Indigenous autobiographies has been closely intertwined with the nature of the publishers. In general, most items have been issued by either local presses or through self-publication, both of which have affected their reception. Significantly, none of the autobiographies that are part of the canon in inter/national scholarship has been published in either of these categories of press. Setting this aside, the publishing infrastructure surrounding Indigenous autobiography can be subdivided into Indigenous and mainstream publishers.
The most prolific publishers of Indigenous autobiographies are the two Indigenous presses, Magabala Books and Aboriginal Studies Press (ASP). The former was inaugurated in 1987, the latter in the 1960s. Though not Indigenous, the University of Queensland Press (UQP) -within the scope of its 1990-launched Black Writers Series -ranks third. Lastly, I would like to present a note on the complexity of translating Indigenous autobiographies. Translations are an unmistakable sign of success, but also pose a string of critical questions: How is it possible to properly consult with Indigenous authors once a text is rendered into an unfamiliar language? How can a distinctive speech pattern -like dialogic utterance -be maintained in a foreign language? For instance, My place was rendered into a very rough version of Northern German, which sounds extremely artificial to most German speakers.
To mention yet another difficulty, the German equivalent of race, Rasse, denotes a purely biological conception of race. Meanwhile, Rasse has become an indubitably racist word that is either substituted for ethnicity (Ethnizität) or avoided completely. Ethnicity, however, does not correspond with current discourses on race and racisms in Australia. How, then, does one translate this word?
Conclusion
Published Indigenous autobiographies span five decades, during which they have undergone some drastic changes. They have changed from 'male' to 'female', from 'local' to 'global', and from the 'margins' to the 'mainstream'. Particularly since the Bicentenary, they have seen several decisive increases in publication. As I have argued, the late 1980s indeed marks a watershed in the history of published Indigenous autobiography, separating two different phases from one another, and it is in the second phase that they have became an internationally recognised phenomenon. 
'Bulman oral history series'
13 books published by Barunga Press, Katherine, 1995; co-authored by Gillian Cowlishaw.
